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It is necessary to promote exchanges between not
only artists, but between scholars of the sciences as
well. We are situated at the centre of the question of
how best to create new avenues of cultural and

intellectual inquiry.

—P1erre CorrioT
Counsellor for Culture and Cooperation, Embassy of

France in Japan

We will welcome both researchers and artists, create
opportunities for dialogue between academic and

artistic fields, and explore potential intersectionalities.

——CHRISTIAN MERLHIOT

Director, Villa Kujoyama

We will create connections between different people
and different activities, and strive to create entirely
new fields of scientific inquiry that extend beyond the
current boundaries. We will harness the potential of
collaborations between scholars and artists in hopes
of cultivating expert knowledge that transcends

national borders.

—HipEeo Saji
Director, Kyoto University Research Administration
Office (KURA)
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Kyoto University Research Administration Office (KURA) is an academic organization established at

Kyoto University for research administrators to support, manage, and publicize research projects.
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Villa Kujoyama is one of the institutes under the French Institute of Japan supported by

the Ministry of Foreign Affairs and International Development of France.
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The Kyoto University Research Administration Office (KURA) and Villa Kujoyama are
working to deepen mutual understanding by establishing points of contact between
researchers (science) and artists (arts), and to explore potential opportunities to
cultivate new knowledge through collaborative projects.

This project was inspired by the question, “Can areas of ‘common inquiry’ between
scholars and artists be established?” We have created opportunities for dialogue
between scholars and artists regarding questions “When and how knowledge is
created?”. “What is collective intelligence?”. We work together to explore and
observe closely the processes of new knowledge creation.

Kyoto University scholars and the artists-in-residence at Villa Kujoyama met for the
first time in October 2016, and met again to continue their dialogue in February
2017. The emerging issues are similarities and differences of approaches between
scientific and artistic practices. They later did field work in Ohara, rural village
of Kyoto, in March 2017. Being separated from “everyday life”, the daily passage
of time, notions of space, and daily routines were discussed between scientists
and artists. A public seminar was held in April where the activities performed to
date were reviewed and potential collaborative opportunities were discussed

together with general participants.

It is our hope that this report will serve to share this series of activities among
a broad audience, and that the fusion of science and art will be the first step
towards fostering intellectual inquiry into unexplored fields.
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Prologue “Can areas of ‘common inquiry’ be established?”
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28 October 2016 | Villa Kujoyama
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Hirohide Kobayashi, Yoshimi Osawa, Tamaki Suzuki, Asa Nakano [Kyoto University]
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Laétitia Badaut Haussmann, Benjamin Lafore et Sébastien Martinez Barat,

Marion Rambeau, Christian Merlhiot [Villa Kujoyama]
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At the Villa Kujoyama in Kyoto, artists from France visit
Japan for periods of approximately 2-6 months, and
engage in a variety of new creative activities during
their stay. What will be the impact of their encounters
with scholars from Kyoto University who states its
mission “Generating world-class knowledge”. Will these
groups establish areas of “common inquiry”? Preliminary
discussions between the scholars and the artists-in-

residence began out of questions such as these.
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Associate Professor Hirohide Kobayashi of Kyoto
University, who specialises in human environmental
design theory, also participated. The French artists-in-
residence included architects Benjamin Lafore and
Sébastien Martinez Bara and art and design expert
Laétitia Badaut Haussmann. After each participant
introduced themselves and their work, the dialogue
between the artists and scholars began.

Participants began discussions based on keywords such
as cultural diversity, universality, and transmission of
knowledge. Although the participants recognised
common concepts such as “craftsmanship”, the fine
differences in meaning and nuance arose even when
the same words were used, and areas of commonality
were sussed out while working their way through such
barriers to the dialogue.



ON TRADITIONS
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“Tradition is sometimes needed to put distance
between the static ideas rooted in the local reality

and to broaden our viewpoint”

IV B

——HiroHIDE KOBAYASHI

[EfgilEan, BiclAizwZ B8k 35]

“Traditions hold much that is hidden and left unseen”

— LT AYT N F—=F ATV

——LaETITIA BADAUT HAUSSMANN
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ON UNIVERSALITY (GLOBALISATION)
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“We live in a society of multiplicities.

This is neither a problem of tradition or of routine”

— % NRF ¥V AT 4R A =T

——SEBASTIEN MARTINEZ BARAT
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“Neither globalisation nor local colour can be erased;

we must find the connections between them”

—LTAYT AN —=FR~V

—LAETITIA BADAUT HAUSSMANN

[Tt <, o LA RIICE» 7= H1"
(situated knowlege) ZELTHWS]
“I believe in ‘situated knowledge’

rather than in “universality”

Ny xy~ 7T F—)

—BEeNjAMIN LAFORE
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ON FOSTERING NEW APPROACHES

[Fo<marze, BHoZLpoliFEL T,
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“We begin from something very small and unique,

and from it we will build something meaningful”

— LT AYT A== FRAeY

——LagTiTIA BADAUT HAUSSMANN

[Biz 505 & X ic 2 OBprIc g2 Fp L,
ZBEE o T E0DEHEL LS 5D 5]
“I concentrate my mind on the place I find myself at this

very moment, and try to understand what is going on”

INFRIE S

——HiroHIDE KOBAYASHI
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“What matters are not the problems of tradition or modernity,
but rather the following: Can we create something novel—

something more inventive and brimming with ingenuity?”

—— % RNZRF vV AT 4 F AR =T

—SEBASTIEN MARTINEZ BARAT
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Following their discussions, the groups agreed that
rather than “cooperating” premised on a predefined
purpose, they would cultivate a sense of affinity born
from “collaboration” on the backdrop of a reality of
rough ideas and conflicting opinions. The former
mindset is transmission based on knowledge, while
the latter is a different approach characterised by
transmission accompanying misinterpretations

arising from that process.

After this preliminary discussion, the scholars and
artists were confident that they would be able to
collaborate and begin making progress towards the

creation of new knowledge.
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Discussions — “Upon the realisation of ‘'new knowledge”

20174E1H31H | v 4 74l
31 January 2017 | Villa Kujoyama
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Takeshi Ise, Hirohide Kobayashi, Teeranee Techasrivichien, Yoshimi Osawa, Tamaki Suzuki, Asa Nakano [Kyoto University] ,

Kazuhiro Fukuda [Japan Foundation]
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Rafaél Lain & Angela Detanico, Raphaéle Enjary & Olivier Philipponneau,

Marion Rambeau, Christian Merlhiot [Villa Kujoyama]
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Following the preliminary discussion held in
October 2016, Takeshi Ise, a specialist in ecology and
environmental science currently researching forest
ecosystems; Teeranee Techasrivichien, a specialist in
international health sciences; Rafaél Lain & Angela
Detanico, who create works combining art, poetry,
and graphic design; and Raphaéle Enjary, and Olivier
Philipponneau, who create books and picture books
focusing on woodcutting technologies were given
opportunities to interact, and we decided to discuss

further the processes of the ‘creation and discovery

of new knowledge'.

FLOHEAD [RD3]

THE ‘REALISATION’ OF NEW KNOWLEDGE

EoICd72bINDDH, &) FINEEHTH o 7,
“The first focus of discussion was the simple
question of how the ‘realisation’ of new knowledge

is brought about.

(B L WA ZRNIC L TWE Z &I, EDL I KIS D ?

BB, &2 0H»3ZD L 25T 3057 ]

[F D772 |

“How does one notice that he or she is on the precipice of new

knowledge? Will they realise it themselves or will someone else
point it out?”

“Someone else will”

I, FERELE T —T 4 A M Hmicd@s 53
Hcehs LT B,
This was a common realisation for both scholars

and artists.
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“Why does the forest evoke feelings of inspiration?— I cannot answer

this question myself, as any discovery must be verified by the scientific

community and acknowledged as correct. () The boundaries between

the field and the laboratory are constantly shifting, and existing

and new knowledge intermingle and complement each other.”

— R

—TAKESHI ISE
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COINCIDENCE AND REPRODUCIBILITY
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The following discussion focused on the question of
how new creations and research avenues are born.
The participants discussed how, in contrast to the
arts, where new discoveries are often made by
happenstance and accidents, in scientific research,
studies are designed with a hypothesis as the starting
point and are conducted to reach a final goal state.

[7=F 42 el > CORBIFANOHERICDH 5, B
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“Creativity for artists is in the redefinition of purpose, and
interesting results are often born from mistakes.”

7 FINTAVET YV 2T TR

—RaFaEL LAIN & ANGELA DETANICO
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“In science, the methods applied must be consistent; other
researchers must be able to achieve the same results following

the same procedures.”

T ATE— T AV XY= T4 F

——TEERANEE TECHASRIVICHIEN

AR SIE: R L ENOFIF:

NEW KNOWLEDGE AND PAST KNOWLEDGE
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“The discussion continued on to the question of
how new knowledge is obtained in research and in
creative endeavours. In art, there was the view that,

in returning to the process and facts, redefining the
purpose of such elements is to acquire new knowledge.
In scientific research, old knowledge is often used

to acquire new knowledge.

[FrLvpiz ol Vil L0 b, Y28 Lve
ParvEOL VT L, T MO LML VIREL &5
FHBILICETZDOTHINIEF LS K]

“Creating a new vision for old things rather than creating
entirely new things. Art must contribute to the development of

these new perspectives.”

—T7vYzT e FTR=a

——ANGELA DETANICO
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“Researchers must look back and discover knowledge that was
forgotten or that had faded into obscurity”

A b LT BT B ARKEI AR D Hl % {5l i
JINBRIE B

Using the example of the transmission of traditional

knowledge in Vietnam”

——HiroHIDE KOBAYASHI
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We will study the differences in each participant’s
approaches while focusing on the verb ‘to reproduce’,
such as the reproduction of traditional knowledge
and scientific methods. Such differences are not defined
by the artists and scholars using clear lines. Rather,
these differences likely arose from variations in how
they defined the relation with others while
exchanging knowledge’.

The scholars and artists were given approximately 2
hours to reconsider the ideas of new knowledge and

new activities.
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Walks in Ohara
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1 March 2017 | Ohara
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Takeshi Ise, Hirohide Kobayashi, Ayako Fujieda, Asa Nakano [Kyoto University]
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Rafaél Lain & Angela Detanico, Raphaéle Enjary et Olivier Philipponneau,Marion Rambeau, Christian Merlhiot [Villa Kujoyama]
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A field trip to Ohara was planned as a result of
participants’ interest in meeting again in the forest
where Takeshi Ise works following the roundtable
opinion exchange held on 31 January. Thus, on 1
March, the scholars and artists gathered at 11:00

at the Demachiyanagi-ekimae Kyoto Bus stop, and
left for Ohara.

During the various conversations had while distanced
from the routines of daily life, the participants freely
discussed ways of thinking about research, creativity,
and the course of each day in a manner not possible

during the previous sit-down discussions.

[ DR OHUCIZHIC N D DB B 5,
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“There are always a few other voices in my own voice ... Even if
I say “I’, this is only my notion of the self, that is already a dilution

of the selves of others. Peoples’ existence is always through others.”

H# 2> &l 7 SRR o G 1 T

— 7Yz TR
On a sloped pathway in a wooded area secluded
from everyday life

——ANGELA DETANICO
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“I am obliged to disconnect myself because of my children.

But if you take the children out, sometimes these kinds of ideas
pop up while you are with them— the whole moment could last

for less than 30 seconds, but it will give the day meaning.”

[FfE L 727t 7 b pSitE L & oD
—T7 VYT - FE=
While watching children accompanying the group at play

——ANGELA DETANICO
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The participants reflected on their everyday lives
while walking through the forest, as their ears were
tickled by the sounds of the babbling streams and
the splashing of rocks thrown by children into the
water, which stood out in juxtaposition to the silent

tranquility of nearby waterfalls.

[coBFEDHIIZ, HHD o T3 bDxHET 2 E %
HA32,IEHD,]
“The purpose of this walk is to take the time to

realise what I have.”

LAY EFEETOL YT Y 20 R I L T
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While compare the lives of people living in busy

Paris and Kyoto

——RapPHAELE ENJARY
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“It is wonderful to be with everyone here ...contemplating ...
for no special purpose ...for purposes to be found.

”

The most important thing is the process of the walk itself”

TuY e v OT AT 4T R E OB E
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While reflecting on the ideas of the project as a means

of encouraging the perspectives of others

——HiroHIDE KoBAYASHI
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Everyday activities are influenced by various factors
beyond our control, but forcing one to change their
perspective triggers him or her to see things from
another angle, and opens the possibility of discovering
the unexpected and new ideas. This feeling obtained

through the ‘allocation’ of our time each day is one
that the scholars and artists found they shared.

[Fh7= b RIFE LRI T3 D& DD R % Ffo T 325,
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“Although we scientists have a certain view of the forest, the
artists have different perspectives— these differences allow us

to enrich each other, which is very important to my work.”
HoBRIcT, FhcoT7—74 A bbbt L7z
—H%ZRVIEY

— R
In the village station, while looking back on the day
spent with the artists in the forest

——TAKESHI ISE
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The sound of the bell of Jakko-in Temple in the rain
signaled the end of the field trip, and after a short
break at the village station, the group returned to

the world of routine.

We will study the differences in each participant’s
approaches while focusing on the verb ‘to reproduce’,
such as the reproduction of traditional knowledge
and scientific methods. Such differences are not
defined by the artists and scholars using clear lines.
Rather, these differences likely arose from variations
in how they defined the relation with others while

exchanging knowledge’.

The scholars and artists were given approximately 2
hours to reconsider the ideas of new knowledge and

new activities.
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Seminar—The Construction of New Knowledge
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14,15 April 2017 | Villa Kujoyama
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This seminar was organised and implemented by Kyoto
University and Villa Kujoyama in collaboration with
ENSA Paris Cergy. This seminar was held to explore
the intersections between various activities and the
processes by which new knowledge is created through
the perspectives of artists, scholars, researchers,
craftsmen, and cultural institutions in addition to
existing participants to date. Participants shared their
experiences related to ‘encounters with knowledge’
arising in conjunction with their own activities, and

then engaged in discussions centred on this theme.
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14 April
Greetines: Hideo Saji (Kyoto University)

InTroDUCTIONS: Asa Nakano, Ayako Fujieda
RounptasLe piscussion: Olivier Philipponneau,
Raphaéle Enjary, Rafaél Lain, Angela Detanico,
Christian Merlhiot, Takeshi Ise, Teeranee
Techasrivichien, and Hirohide Kobayashi
Moperator: Ken Daimaru (School for Advanced Studies in the

Social Sciences (Ecole des hautes études en sciences sociales (EHESS))

15 April

MORNING SESSION

GreeTings: Pierre Colliot (Institut Francais du Japon)
“Critique in modernity by a glocal artist: Ultra
personal theory of Kidlat Tahimik” — Hiromu Shimizu
“Fostering dialogues between art and academia” —
Corinne Le Netin & Donatien Aubert (Ecole nationale
supérieure des beaux-arts de Paris (ENSBA))

DiscussioN

AFTERNOON SESSION

“<Localisation> of philosophy: Exploring the philosophies
of the Kyoto School” — Yasuhiko Sugimura

“Implicit knowledge in artisan and craftsman” — Takahiro

Yagi (Kaikado) & Shuji Nakagawa (Nakagawa Mokkougei)

DiscussioN

Discussions with THE Arists: Emilie Pedron & Eiji
Uematsu (Iga), Hiromu Shimizu (Tanba), Yusuke
Matsubayashi (Uji), Shiro Shimizu (Kyoto), and
Tani Q _(Shigaraki)
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During the introductory session, Professor Hideo Saji,
Director of Kyoto University Research Administration
Office (KURA), called for new interest in the creation
of knowledge in yet-unknown avenues of inquiry
that go beyond academia.

“We must strive to create fields with unprecedented
scope, to form bonds between individuals, to tear

down barriers, and to overturn stagnant customs”

At the beginning of the roundtable discussion,
organisers Asa Nakano and Ayako Fujieda offered
an introduction.

An important lesson from our past activities is to
“never stop the long road from question to answer
known as the ‘dialogue’.” What intersections were
there during the creation of knowledge during the
six months following the initial opinion exchange in
October 20167 How can we encourage people to
collaborate in unexplored fields? The scholars and
artists each shared their experiences.
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Raphaéle Enjary and Olivier Philipponneau had the
unexpected experience of meeting a woodcut engraving
artist, which influenced their works during their stay.
“We came to Japan with clear preconceptions, but

these were completely shattered”

TvYrT-Tx=atI77IN T4 vF, KX
UYL SR RS, SELRAE S LB 0H
BB EAHTIDE AT+ —< VA TR LT,

[7—FRRALNDFREDHE R Tlx e <, KL o
JHEIINIR o Z e H 5, BEL 720 & 05 AfED TH
%, MEIXE/, Wi, a2 TP IHALTYT
V74 BWEET 3 M T LT3,

Angela Detanico and Rafaél Lain gave a performance
that mixing astronomy, philosophy, and poetry, and
showcased the interconnections between a broad
variety of activities and influences.

“Art and science are not the products of individual
talent; the true driving force in these endeavours is the
desire for understanding. Both art and science are in
agreement in terms of how reality is constructed through

objects, stories, concepts, and forms.”

FHRAREL I ERCNT 200 5 E IR - 72,
[OboDitfkzEINT 22 ¢ T, TRTCITRLZ->T

K325, BIfIZZED SV, ZDZ LB ORE 2
A& DifGm % AIREIC T3, )
=N

[AN%13H 2 HH D 7= I fEET B HMICH Y, Z 0D
Wiizdh oLV, KAZLPEE ZGA. KoM

U EREZE D 72 5 3 v, FT 272001005, N4
BEALZTNEE SR

BED 30 DREE




Takeshi Ise became a researcher interested in nature.
“The choice to follow one path or another can change
everything, but one’s motives will not change— this
allows us to have dialogues with different people in
the same field.”

Ise highlights that people tend to rally for a purpose,
and the reverse is more difficult to achieve. When
friends gather, their similarities do not bring about
innovation. In order to innovate, introducing tools
for gathering different types opeople together is

necessary.
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Teeranee Techasrivichien explains that even in her
work as an epidemiologist, anthropological factors
must also be considered in order to fully observe
and understand behavioural patterns. Teeranee is
particularly interested in the factors that give rise to

relationships.
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At the start of Day 2, Pierre Colliot, spokesman for
the Institut Frangais du Japon, called for recognition
that art is not necessarily created based on a fixed
and clearly defined process. Artists often develop
their own methods and styles in adaptation to their
circumstances.

“The construction of knowledge is nonlinear, and is

interspersed with vagueness and doubt”
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Shimizu Hiromu has chronicled the history of three
people he began exchanges with 35 years ago.
Shimizu himself, an anthropologist, follows the activities
of Kidlat Tahimik, a documentary filmmaker and artist,
and Lopez Nauyac, a sculptor residing a rural village
who also leads an indigenous people’s movement.
Shimizu has said of these individuals,

“They are indigenous people who are positioned at the
top of this world.”
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According to Corinne Le Neitin & Donatien Aubert,
ENSBA has become the site of research and
experimentation activities spanning multiple fields,
enabling the emergence of innovative art forms. The
«non-standard object» plan aims to establish a
collaborative platform upon which new interactions
between art school students and academic researchers
can be cultivated. Limitless possibilities appear from
concept to technical execution, and from fresh materials
to modelling. The plan is rooted in the concept of
boundary objects.
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Yasuhiko Sugimura spoke on the creation of knowledge,
focusing on the <localisation> of philosophy and the
philosophies of the Kyoto School.

As Japan has been seen as being located in the “Far
East” of the oriental world since ancient times, and
in the “Far West” of the Western world during the
modern era, Japan has always been situated on the
“fringe” or on the “edge”, and as such has become a site
of confluence, where culture, ideas, knowledge, and
the like are stored and transformed. Japan’s unique
brand of creativity stems from its foundations as a
‘desolate place’, which explains the emergence of the
Kyoto School.

“Existence is always on a backdrop of nothingness.”
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Takahiro Yagi and Nakagawa Shuiji talked about the
notions of tacit knowledge and the succession of
know-how from craftsman to craftsman through the
creation of practical items passed down over generations.
Alongside the various changes accompanying modern
life, it is natural for craftsmen to incorporate the idea
of others into their work, such as shifting applications
and incorporating various technologies. Despite this
rethinking of this position, they maintain this spirit.
There is continuity in it. Despite being acutely aware
of succession of traditions and striving to adhere to
the original manufacturing techniques, the difference
depending on the craftsman is obvious, and personal

touches also emerge.

Sugimura said that ‘objects” are not the beginning. The
notion of ‘objects’ is born from those objects’ likeness’.
This is a universal concept.

Yagi also said that if we accept Nishida’s notion that

reality can be reflected by eliminating the ego, then the

concept of monozukuri (‘craftsmanship’) is one way for the

craftsman to view himself. Objects reflect the mind.
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